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Donnerstag 21., Freitag 22.  
& Samstag 23. Mai 2026 • 19.30 Uhr
im Grand Théâtre 
•
Dauer 2h55 (mit Pause)
•
Introduction to the piece by associate artist  
Elisabeth Schilling 
1/2 hour before the performances on 22.05 & 23.05.
•
Inszenierung & Choreografie Pina Bausch
Bühne Peter Pabst
Kostüme Marion Cito
Musikalische Mitarbeit Matthias Burkert
Musik Edvard Grieg, Niccolo Paganini & traditionelle Musik 
aus Sizilien, Süditalien, Afrika, Japan, Schottland,  
aus der Renaissance, amerikanischer Jazz & Blues
In Koproduktion mit dem Teatro Biondo Stabile,  
Palermo und Andres Neumann International
Uraufführung 17.12.1989, Opernhaus Wuppertal
•
Probenleitung Wiederaufnahme 2026 Michael Strecker, 
Azusa Seyama-Prioville, Robert Sturm 
•
Mit Edd Arnold, Andrey Berezin, Naomi Brito, Emily Castelli, 
Maria Giovanna Delle Donne, Christoph Iacono*, Luciény 
Kaabral, Daphnis Kokkinos, Reginald Lefebvre, Alexander 
López Guerra, Eddie Martinez, Blanca Noguerol Ramírez, 
Claudia Ortiz Arraiza, Nazareth Panadero*, Franko Schmidt, 
Julie Shanahan, Julie Anne Stanzak, Julian Stierle,  
Christopher Tandy, Tsai-Wei Tien, Frank Willens,  
Tsai-Chin Yu
Pianist*innen Christoph Iacono*, Franko Schmidt,  
Günther Plöger*
Saxofon Christoph Iacono*
Leitung musikalische Proben Christoph Iacono*
*als Gast
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•
Produktion Tanztheater Wuppertal Pina Bausch
Aufführungsrechte Verlag der Autoren für die Pina Bausch 
Foundation
•
Wir danken Philippe Kannegiesser (Kind) und den Pianisten 
Salvatore Amico,  Silvia Cerne,  Pascaline Forgeot für die 
Mitwirkung. 
Wir danken Mike Peter und den Hunden Colette und Flic.
•
Team Tour
Geschäftsführender Intendant Dr. Daniel Siekhaus
Künstlerischer Betriebsdirektor Robert Sturm
Probenleitung Michael Strecker, Robert Sturm 
Leitung Technik Jörg Ramershoven
Bühnenmeister Dietrich Röder
Bühne Gökhan Mihci
Leitung Beleuchtung Jochen Jahncke
Beleuchtung Peter Bellinghausen, Robin Diehl,  
Kerstin Hardt*
Ton Karsten Fischer
Inspizienz Andreas Deutz
Requisite Alf Eichholz, Janna Brunn*
Garderobe Renatus Matuschowitz*, Pasquale Giordano*, 
Ulrike Schneider*, Katherina Fröhlich*
Training Pedro Goucha Gomes*
Piano Günther Plöger*
Physiotherapeut Bernd Uwe Marszan
ErsatztänzerInnen Taylor Drury, Samuel Famechon
Referentin für Presse und Öffentlichkeitsarbeit, Marketing  
Dr. Marion Fournier
Disposition und Tourneeleitung Leonie Werner
*als Gast
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PALERMO PALERMO

DE Mit Palermo Palermo von 1989 präsentiert die legendäre 
Kompanie einen Klassiker Pina Bauschs. Es ist eine der düs-
tersten Arbeiten Bauschs und ein Tanztheater, das oft näher 
am Theater als am Tanz ist. Das Stück entstand auf Einladung 
der sizilianischen Hauptstadt und sollte sich mit dieser be-
fassen. Selbstverständlich überspitzte die Choreografin ihre 
Beobachtungen und entwarf reichlich absurde Szenen in 
italienischem Ambiente. Unvergesslich ist der Anfang, an 
dem eine Mauer einstürzt – noch bevor im gleichen Jahr 
jene in Berlin fiel. Was folgt, sind lose aneinandergereihte 
Vignetten, unterlegt von einem eklektischen Musikmix, die 
sich um Sehnsucht nach Liebe und Enttäuschung drehen.

FR Les Théâtres de la Ville poursuivent leur collaboration 
avec le Tanztheater Wuppertal Pina Bausch en présentant 
un grand classique du répertoire de Pina Bausch, Palermo 
Palermo, dans sa mise en scène et sa chorégraphie origi-
nales. Pour cette pièce puissante, créée en 1989, la choré-
graphe avait puisé son inspiration dans la vie de la cité 
sicilienne, où tradition, religion et cérémonies se mêlent. Les 
interprètes du Tanztheater Wuppertal, qui ont répété sous 
la direction de Azusa Seyama-Prioville, Michael Strecker et 
de Robert Sturm, exécutent des numéros absurdes, remplis 
d’un humour tendre et triste. Entre gestes, mouvements et 
bruits, ils ouvrent des espaces de réminiscences poétiques. 
Palermo Palermo est un spectacle d’une force visuelle peu 
commune, qui affirme, avec sa succession de saynètes, un 
tournant dans l’œuvre de Pina Bausch.

EN Tanztheater Wuppertal returns to Luxembourg this season 
with a pivotal production in its repertoire, Palermo Palermo, 
breathing new life into this seminal piece while maintaining 
a strong commitment to preserving Pina Bausch’s legacy. 
One of a long series of danced portraits of cities choreo-
graphed by Bausch, Palermo Palermo continues to captivate 
audiences with its raw emotion, theatrical intensity, and 
stunning physicality. Opening with the dramatic collapse  
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of a towering brick wall, the work, created in 1989, evokes 
the invisible barriers that shape our world. Against a back-
drop of rubble, the performers confront and shatter these 
concealed boundaries through vignettes, blending move-
ment, speech, music, and unexpected moments of humour. 
The evocative soundscape, from operatic arias to blues 
and traditional Sicilian music, heightens the experience.  
A poetic, powerful exploration of human nature.
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PINA BAUSCH

Pina Bausch was born 1940 in Solingen and died 2009 in 
Wuppertal. She received her dance training at the Folkwang 
School in Essen under Kurt Jooss, where she achieved tech-
nical excellence. Soon after the director of Wuppertal’s the-
atres, Arno Wüstenhöfer, engaged her as choreographer, 
from autumn 1973, she renamed the ensemble the Tanz-
theater Wuppertal. Under this name, although controversial 
at the beginning, the company gradually achieved interna-
tional recognition. Its combination of poetic and everyday 
elements influenced the international development of dance 
decisively. Awarded some of the greatest prizes and hon-
ours world-wide, Pina Bausch is one of the most significant 
choreographers of our time.

Talking about people through dance
She was born in 1940 in Solingen as Philippine Bausch; under 
her nickname Pina she was later to gain international standing 
from nearby Wuppertal with her dance theatre. Her parents 
ran a restaurant in Solingen attached to a hotel where, 
along with her siblings, Pina helped out. She learned to ob-
serve people, above all the fundamental things which drive 
them. The atmosphere of her early childhood seems to find 
an echo later in her pieces; music is heard, people come 
and go, and talk of their yearning for happiness. Yet her 
early experience of the war is also reflected in the pieces,  
in sudden outbursts of panic, fear of an unnamed danger. 
Having already danced in the Solingen children’s ballet,  
at fourteen Pina Bausch began studying dance with Kurt 
Jooss at the Folkwang School in Essen. Jooss was a signifi-
cant proponent of pre- and post-war German modern 
dance which had freed itself from the shackles of classical 
ballet. In his teaching, however, Jooss sought to reconcile 
the free spirit of the dance revolutionaries with the funda-
mental rules of ballet. The young dance student Bausch 
thus acquired techniques for free creative expression as 
well as the command of a clear form. The proximity of the 
other arts taught at the Folkwang School, including opera, 
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music, drama, sculpture, painting, photography, design, 
was also an important influence on her, reflected later in 
the form of a wholly open approach to the media in her 
work as a choreographer.

Special Student at the Juilliard School in New York
In 1958 Pina Bausch was awarded the Folkwang Leistungs-
preis and, armed with a grant from the Deutschen Akade-
mischen Austauschdienst (German Academic Exchange 
Service: DAAD) she spent a year as ‘Special Student’ at the 
Juilliard School of Music in New York. The city was seen as a 
dance Mecca, where classical ballet was being reinvented 
thanks to George Balanchine and modern dance further 
developed. Pina Bausch’s teachers included Antony Tudor, 
José Limón, dancers from Martha Graham’s company,  
Alfredo Corvino and Margret Craske. As a dancer she 
worked with Paul Taylor, Paul Sanasardo and Donya Feuer. 
She took every opportunity to see performances and ab-
sorbed all the various tendencies. Enthused by the diversity 
of cultural life in New York, she remained for a further year. 
Now, however, she was obliged to finance her stay and 
found employment with Antony Tudor at the Metropolitan 
Opera. In her later work her affinity to opera and her respect 
for musical tradition was to play an equal role to, for instance, 
her love of jazz. The distinction between ‘serious’ and ‘popular’ 
music, still firmly upheld in Germany, was of no significance 
to her. All music was afforded the same value, as long as it 
expressed genuine emotions.

The foundation of Tanztheater Wuppertal Pina Bausch
Two years after she had left for New York Kurt Jooss asked 
her to return to Essen. He had succeeded in re-invigorating 
the Folkwang Ballet, subsequently re-named the Folkwang 
Tanzstudio. Pina Bausch danced in works by Jooss, both old 
and new, as well as assisting him with choreography. As the 
Folkwang Tanzstudio needed new pieces, she began to 
choreograph independently and created works such as 
Fragment or Im Wind der Zeit, for which she was awarded 
the first prize at the International Choreographic Workshop 
of 1969 in Cologne. She created her first works in Wuppertal 
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as guest choreographer, performed with members of the 
Folkwang Tanzstudio: Aktionen für Tänzer (Actions for Danc-
ers) in 1971 and the Tannhäuser Bacchanal in 1972. In 1973 
the director of the Wuppertal  
theatres Arno Wüstenhöfer appointed her head of the 
Wuppertal Ballet, which she soon renamed the Tanztheater 
Wuppertal. The description Tanztheater, or dance theatre, 
originally used by Rudolf von Laban in the 1920s, is a state-
ment of intent; it stands for an emancipation from mere 
balletic routines and the complete freedom to choose one’s 
means of expression and Pina Bausch now developed several 
new genres in quick succession. With the two Gluck operas 
Iphigenia in Tauris (1974) and Orpheus and Eurydice (1975) 
she created the first dance operas. In 1974, with Ich bring 
dich um die Ecke (I’ll Do You In), she entered the frivolous 
world of popular songs, while Komm, tanz mit mir (Come 
Dance with Me) used old German folk songs and Renate 
wandert aus (Renate Emigrates) played on the clichés of 
operetta (both 1977). Her 1975 choreography for Igor Stravinsky’s 
Le Sacre du printemps was to become a milestone; the 
emotional force and unmediated physicality of the piece 
became trademarks of her work. From Kurt Jooss she had 
learned ‘honesty and precision’. Bausch demonstrated both 
these values, unleashing dramatic energy of a kind never 
seen before. In the early Wuppertal years this lead to con-
sternation among press and public. The confrontation with 
the true motives behind human movements was painful.  
To many people the grief and despair evoked in 1977’s 
Blaubart - Beim Anhören einer Tonbandaufnahme von Bela 
Bartóks Oper ‘Herzog Blaubarts Burg’ (Bluebeard. While  
Listening to a Tape Recording of Béla Bartók’s Opera “Duke 
Bluebeard’s Castle”) in which passages of the music are 
repeated relentlessly, felt like torture. But along with her talent 
for drama Pina Bausch also demonstrated a sense of humour 
right from the start, seen for instance in her Brecht/Weill 
double-bill Die sieben Todsünden (The Seven Deadly Sins) 
and Fürchtet Euch nicht (Don’t Be Afraid) of 1976. The second 
part, collaged freely together, with both men and women 
wearing female clothes as Bausch plays with entrenched 
gender-role conventions, is both entertaining and funny.
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Researching an own imagery and bodily language
In 1978 Pina Bausch changed her working methods. Invited 
by the director of the Bochum theatre Peter Zadek to create 
her own version of Shakespeare’s Macbeth, she found herself 
in a difficult situation. A large proportion of her ensemble  
no longer wished to work with her as there was little con-
ventional dancing in her pieces. She thus cast the Bochum 
guest performance with just four dancers, five actors and  
a singer. With this cast she was unable to deploy choreo-
graphic steps and so began by asking her performers as-
sociative questions around the themes of the play. The re-
sult of this joint investigation was premiered on 22 April 1978 
in Bochum under the lengthy title Er nimmt sie an der Hand 
und führt sie in das Schloss, die andern folgen (He Takes 
Her By The Hand And Leads Her Into The Castle, The Others 
Follow) and was almost drowned out by the storm of pro-
test from the audience. Yet in making this unusual move, 
Pina Bausch had finally found the form her work would take, 
its dream-like, poetic imagery and bodily language justify-
ing the worldwide success she soon achieved. In taking 
people’s essential emotions as its starting point – their fears 
and needs, wishes and desires – the Tanztheater Wuppertal 
was not only able to be understood throughout the world,  
it sparked an international choreographic revolution. The 
secret of this success may lie in the fact that Pina Bausch’s 
dance theatre risks taking an unflinching look at reality, yet 
at the same time invites us to dream. It takes the spectators’ 
everyday lives seriously yet at the same time buoys up their 
hopes that everything can change for the better. For their 
part, they are required to take responsibility themselves. All 
the men and women in Pina Bausch’s pieces can do is test 
out, with the utmost precision and honesty, what brings 
each and every one closer to happiness, and what pushes 
them further from it; they cannot offer a panacea. They  
always, however, leave their public in the certainty that – 
despite all its ups and downs – they will survive life. In January 
1980 Pina Bausch’s long-term life partner Rolf Borzik died.  
In the early days his stage sets and costumes had largely 
shaped the appearance of dance theatre. Following his 
death his work was continued by Peter Pabst (sets) and 
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Marion Cito (costume). The spaces created are poetic,  
with the outside often brought in, the stage expanded into 
a landscape. And the spaces are physical, affecting the 
dancers’ movements. Water and rain allow the body to be 
seen through the clothes; earth makes every movement a 
feat of strength; the dancers’ steps are traced in a layer of 
fallen leaves. The spaces’ variety ranges from nineteenth 
century interiors to bare wooden boards of Japanese mini-
malism. The costumes too, can be as elegant as they are 
absurd, from the refinement of evening dress to the childish 
delight in dressing up. Like the pieces themselves, stage 
sets and costume reflect everyday life yet continually ex-
ceed it, ascending into dream-like beauty and weightless-
ness. The humour and the beauty, often overlooked in the 
beginning, even when they lay in the apparently ugly, were 
gradually understood over the years. Slowly it became clear 
what dance theatre was about; not provocation, but, in Pina 
Bausch’s own words, ‘a space where we can encounter 
each other’.

Tanztheater as mediator between cultures:  
The international coproductions by Pina Bausch
The worldwide development of dance theatre resulted in 
many international co-productions for the Tanztheater 
Wuppertal: Viktor, Palermo Palermo and O Dido in Italy,  
Tanzabend II (Dance Evening II) in Madrid, Ein Trauerspiel  
(A Tragedy) in Vienna, Nur Du (Only You) in Los Angeles, Der 
Fensterputzer (The Window Washer) in Hong Kong, Masurca 
Fogo in Lisbon, Wiesenland (Meadow Land) in Budapest, 
Água in Brazil, Nefés (Breath) in Istanbul, Ten Chi in Tokyo, 
Rough Cut in Seoul, Bamboo Blues in India and most recently 
the new 2009 production in Chile, which Pina Bausch will no 
longer be able to give a title to. The work, once controver-
sial, eventually developed into a world theatre, which can 
incorporate all cultural colourations and treats every person 
with the same respect. It is a theatre that does not aim to 
preach, instead creating an elemental experience of life, 
which each spectator is invited to participate in along with 
the dancers. This global theatre is generous, relaxed in its 
perception of the world and thoroughly charming towards 



16

its audience. It invites them to make peace with life, and 
trust their courage to go on living and their own strength.  
A mediator between cultures, it is a messenger of freedom 
and mutual understanding. It is a theatre which remains 
free of all ideology and dogma, viewing the world with as 
little prejudice as possible and acknowledging life – in all its 
facets. Out of the finds brought back from the journey which 
begins with each new piece, out of the many small scenes 
and the many dancers – ever more over the years – a 
global image of enormous complexity is pieced together, 
full of surprising turns. The Tanztheater Wuppertal has no 
obligations other than to human beings and thus to a  
humanism which recognises no borders.

Prizes and accolades

Pina Bausch has been awarded many prizes and accolades 
for her work, including the New York Bessie Award in 1984, 
the German Dance Prize in 1995, the Berlin Theatre Prize 
in1997, Japan’s Praemium Imperiale in 1999, Monte Carlo’s 
Nijinsky Prize, the Golden Mask in Moscow in 2005 and the 
Goethe Prize of the city of Frankfurt in 2008. In June 2007 she 
was presented with the Venice Biennale Golden Lion for her 
life’s work and in November that year she was awarded the 
highly respected Kyoto Prize. In 1997 the German government 
honoured her with the Order of Merit of the Federal Republic 
of Germany, the French with the title Commandeur de l’Ordre 
des Arts et des Lettres in 1991 and Chevalier de la Légion 
d’Honneur in 2003. Several universities have awarded her 
an honorary doctorate. On 30 June 2009 Pina Bausch’s life 
journey reached its end. She will be remembered as one of 
the most significant choreographers of the twentieth century.

Norbert Servos
Translated by Steph Morris
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DESIRE MAPS
Projekt Europa

31 MAI 2026
GRAND THÉÂTRE

HARIBO KIMCHI
Jaha Koo / Campo

3 JUIN 2026
GRAND THÉÂTRE

SOIRÉE  
DES FORMES COURTES

Coup de projecteur sur les artistes  
d’éditions précédentes du TalentLAB

6 JUIN 2026
GRAND THÉÂTRE

HANDLE WITH CARE
Ontroerend Goed

2 JUIN 2026
GRAND THÉÂTRE 

LE SACRE
La ville en feu

4 & 5 JUIN 2026
THÉÂTRE DES CAPUCINS

GATHERING MEMORIES
WITH MY EYELASHES

Nanda Mohammad

2 JUIN 2026
THÉÂTRE DES CAPUCINS

UNE ROSE PLUS ROUGE
Christine Muller

4 JUIN 2026
THÉÂTRE DES CAPUCINS

PRÉSENTATION  
DE PROJETS

7 JUIN 2026 
THÉÂTRE DES CAPUCINS

GRAND THÉÂTRE

Découvrez le programme sur 
Getalentlablux • www.lestheatres.lu

LE FESTIVAL
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Impressum
Photos © Bastian Hessler, Oliver Look
Impression Atelier reprographique Ville de Luxembourg



25 • 26

théâtre • s de la Ville de Luxembourg

grand théâtre • 1, rond-point schuman • L-2525 luxembourg 
théâtre des capucins • 9, place du théâtre • L-2613 luxembourg

www.lestheatres.lu • lestheatres@vdl.lu • Geúlestheatresvdl 


